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Calendar 


1939-1940 


REGISTRATION OPENS Monday, May 1 
REGISTRATION CLOSES Thursday, August 17 

August 23, as notified 
PRELIMINARY EXAMINATION FOR ADMISSION ‘ 
August 24, as notified 


SUPPLEMENTARY DRAWING EXAMINATION Wednesday, September 6 


FIRST SEMESTER BEGINS Monday, September 18 
ELECTION DAY-— Holiday Tuesday, November 7 
THANKSGIVING RECESS November 23 and 24 
FIRST DAY OF CHRISTMAS RECESS Monday, December 25 
LAST DAY OF CHRISTMAS RECESS Monday, January 1 
SECOND SEMESTER BEGINS Monday, January 8 
FOUNDER’S DAY-— Holiday Monday, February 12 
WASHINGTON’S BIRTHDAY- Holiday Thursday, February 22 
GOOD FRIDAY-— Holiday Friday, March 22 
LAST DAY OF SCHOOL Friday, April 26 
ANNUAL EXHIBITION BEGINS Wednesday, May 22 


FOR THE ADVANCEMENT OF SCIENCE AND ART 


The Cooner Union 


was founded in 1859 by Peter Cooper, a citizen of New York, as the result 
of his life-long desire to "provide free courses of instruction in the applica- 
tion of Science and Art to the practical business of life."" Because financial 
circumstances had denied him the formal channels for obtaining an educa- 
tion, Peter Cooper stipulated that this institution should always provide its 
tuition free to all its students. 

In addition, his warm and deep humanitarianism directed that its courses 
should be open to all who could meet its entrance requirements, irrespec- 


tive of race, creed or color. 


THE NIGHT SCHOOL OF ART offers to young men and women who 
expect to be dependent upon their own vocational or professional skill in 
earning a livelihood, a four-year course of free instruction in Fine and 
Industrial Art. The courses are distinguished by sincerity in stimulating 
individual initiative and the creative impulse. Fundamental considerations 
of design and craftsmanship are stressed throughout a specified program of 
cultural and practical value. 

The first year is devoted to experimental contacts with recommended 
methods and media appropriate to the study of drawing and painting, archi- 
tecture, decorative design and industrial design. This preparatory experi- 
ence unfolds the individual talent and capacity of the student for speciali- 
zation and he continues during the second and ensuing years with increas- 
ing emphasis on an elected subject and allied vocational specialties such as 
advertising design, graphic design or sculpture. 

A series of lectures on the history and appreciation of art is provided. 
Lectures and commentaries by specialists, research in museums and libraries, 
field trips and visits to current exhibitions, industrial plants and printing 
houses augment the personal instruction from carefully selected designers 


and teachers. 


5 


The Art School is picturesquely housed in the Foundation Building of 
the Cooper Union, one of New York City’s historical landmarks and is 
accommodated by three well-equipped reference libraries and the Cooper 
Union Museum for the Arts of Decoration in the same building. 

The Cooper Union for the Advancement of Science and Art includes 
the Cooper Union Institute of Technology and the Night School of Engi- 
neering conveniently located in the adjacent Hewitt Memorial Building 
whose faculty and student body act in intimate collaboration with the 
faculty and students of the Art Schools, thus enabling the art student to 
receive helpful and competent advice on technical matters. 


MUSEUM—The Museum is open during the school year daily except Sun- 
days from 9 a.m. to 5 p.m. and in the evenings from 6:30 to 9:30 o’clock 
excepting Saturdays, Sundays and Holidays, and contains a collection of 
the decorative arts unique in authority and distinction. 


General Information 


Tuition is free, and all classes are open to men and women who are at least 
sixteen years of age and high school graduates. Residence in New York 
City is not a necessary condition of admission. 

No provision is made for a normal art course or for a teacher training 
course. 


APPLICATION S—Application for admission may be made in person at the 
Admissions Office between 9:30 a.m. and 4:30 p.m. or by mail, beginning 
May ist and ending August 17th. 

The art courses at The Cooper Union are in great demand. Limited 
facilities permit of admitting less than one-sixth of those who apply. 

All applicants must submit evidence of graduation from a four-year 


course in an accredited American high school or the equivalent as ap- 
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praised by The University of the State of New York and must show satisfac- 
tory credentials. In addition he will be required to take the competitive 
entrance examinations described below. 

A form on which the high school can transmit a certified copy of his 
record will be sent to each applicant who then delivers it to the office of 
the high school principal. When filled out and returned by the high school 
to our Admissions Office this record will be appraised and values appro- 
priate to the purposes of the Cooper Union will be assigned to the various 
subjects studied. Subjects having a general cultural significance will be 
regarded more favorably than courses having a limited vocational purpose, 
but no particular pattern of preparation in itself will either admit or debar 
any applicant. 

The certified high school record must be received before the close of 
the application period on August 17th. Each applicant will be notified by 
mail shortly after his high school record has been approved as to the time 


and place of the entrance examinations. 


PRELIMINARY EXAMINATION 


Spatial Relations—A test of ability to discern the quantity of objects 
drawn in a given space. 


Reading —A test of ability to comprehend selections from articles on art, 


architecture or allied subjects. 


Drawing—A test of the applicant’s powers of observation, memory and cre- 
& PP P : 


ative ability. These drawings are made in pencil on the examination paper. 


SUPPLEMENTARY EXAMINATION 


On the basis of the foregoing test, successful candidates will be invited to 
submit further evidence of their qualifications to receive art instruction by 
passing the following tests which will be conducted at one session in the 


school auditorium. 


Architecture—Design a small one story building, making a free hand floor 
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plan and perspective of your design to demonstrate your grasp of func- 
tional architectural design. 


Pictorial Design—Make a pencil drawing of the human figure in relation to 
surrounding objects. The emotional and interpretive qualities expressed by 
the drawing will be rated more highly than mere technical proficiency. 


Modeling—Model and combine solid geometrical forms in an orderly and 
well organized design in three dimensions. One pound of modeling wax 
(plasteline) is to be provided by the applicant and may be purchased con- 
veniently at the school supply store for twenty cents. Modeling paddles 
will be supplied by the school. 


AD MISSION—Admission depends solely upon the ability of the applicant 
to meet the requirements that are outlined above regardless of priority of 
application. 

Previous experience in another art school, or in professional work, is not 
accepted as a substitute for the admission requirements as outlined above. 


Examination papers of previous years cannot be supplied to applicants. 


STUDENTS’ MATERIAL S—Students are required to furnish at their own 
expense all text-books, drawing materials and supplies. Depending upon the 
courses pursued, they are also required to pay a nominal charge of not less 
than $2.00 and not more than $10.00, to cover the cost of materials con- 
sumed in the various laboratories. Unless laboratory fees are paid during 
the first week of school, the student will not be permitted to continue 
in class. 

The school assumes no responsibility concerning the property of students 
whether by loss or damage. Students are urged to be responsible for their 


materials; also for their personal belongings. 


STUDENTS’ WORK—Work completed in the school will be the property 
of the students, with the exception of such as may be retained by the Art 
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Director for special exhibitions in the school. 

Work retained for the annual art school exhibition at the end of the term 
must be called for by the students at the close of the exhibition, as all work 
which is not then called for will be destroyed. 


PROFICIENC Y—In order that the advantages offered by the school may 
be properly utilized and to guard against the encouragement of students in 
the pursuit of a study for which they may be unfitted, the conduct of the 
students and their work will be closely supervised. Failure to make fair 
progress, as indicating a lack of natural fitness or of seriousness of purpose, 
will result in the loss of a student’s place in the school. A student who 
accomplishes his work only through pressure from his instructors is subject 
to being placed on probation. Failure to remove the cause for probation 
makes a student subject to dismissal. 

In fairness to those worthy applicants who are denied admission solely 
because of lack of facilities, no successful applicant should accept admission 
unless he intends to complete his course. 

The student is expected to cooperate with the instructors in maintaining 
the standards of the school and accordingly concedes to the school the 
right to require the student’s withdrawal at any time and for any reason 


deemed sufficient by the school. 


PROMOTION—Promotion is dependent upon a creditable record of ac- 
complishment as reported semi-annually by the faculty. A student whose 
cumulative average is less than 65% will fail. The record of attendance, 


punctuality and habitual attitude will receive serious consideration. 


CERTIFICATES—A certificate will be granted on the satisfactory com- 
pletion of a full course in any one of the departments. No degrees are 


awarded. 


TERM—The regular work of the term for all students begins on Monday 
evening, September 18th and ends Friday, April 26th. Sessions start prompt- 
ly at 7:00 p.m. and end at 10:00 p.m.—Monday to Thursday inclusive. 
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On Friday evenings students are permitted to make use of a limited num- 
ber of drafting rooms and studios for the completion of home work, or 


impromptu sketching classes. 


ATTEN DANCE-—Students are required to attend all sessions scheduled for 
the course, as no student will be admitted who is not able and willing to 
devote the time required to carry a full schedule. 

Students are required to be in their classrooms punctually at 7:00 p.m. 
Students who are compelled by illness or other causes to be absent, are 
required in all cases to communicate with the Assistant Art Director. 


HEALTH—The school reserves the right to request the withdrawal of 
students who cannot remain without danger to their own health or to the 


health of others. 


ANNUAL EXHIBITION AND COMMENCEMEN T—The annual ex- 
hibition of selected work done by the students during the term will open 
May 22nd. Prizes and graduation certificates will be awarded at the eighty- 


first annual commencement early in June. 


SCHOLARSHIPS-—It is presumed that the majority of students in the 
Night School are gainfully employed during the day. Students thus em- 
ployed have usually been found to make better progress. Therefore provi- 
sion has been made for occasional scholarship awards in the Day School of 


Art only. 


PRIZES—Prizes from the Erskine Hewitt Fund; the Wilson G. Hunt Fund; 
and the George Ledlie Fund are awarded each year. 


LIBRARY FACILITIES—The general Library and Reading Room of the 
Cooper Union containing approximately 68,000 volumes relating to science, 
sociology and art, the Museum Reference Library containing 17,000 books 


and pamphlets on fine and applied arts, 1000 scrap books and 500,000 classi- 
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fied clippings and photographs, and a well stocked Art School Reference 
Library are available for use by the art students. 


EMPLOY MEN T—The school does not operate an employment agency but 
always endeavors to place students in jobs for which they may be fitted. 


LIVING ACCOMMODATION S—The office of the Day Art School has 
a small list of selected accommodations for students coming from points 
outside of New York. There are no living accommodations in the school. 


STUDENT ACTIVITIES—Although a heavy schedule of classes and 
home work may tax the student’s physical resources, he will find indulgence 
in extra-curricular activities not merely tolerated but encouraged. 

All student activities are under the jurisdiction of the Faculty Committee 
on Extra-Curricular Activities. Current events are recorded in The Pioneer, 
the weekly school paper, which is published and managed by a student 
editorial staff. A student year book, The Cable, is published in the spring of 
the year cooperatively by the Day and Night Art Schools and the Engineer- 
ing Schools and forms a permanent record of the events of the year and 
of the individual student’s activities. 

Athletic contests include basketball, baseball, swimming and fencing. A 
dramatic club stages annual productions under the guidance of a profes- 
sional coach. Student clubs, societies and activities are described in the CU 


Freshman Bible published annually shortly after school opens. 
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Sequence of Courses 


FIRST YEAR—Each of the following subjects receives equal emphasis 
throughout the first year: 


1-A, 1-B, 1-C, 1-D, 1-E—Drawing and Painting, Architecture, Decorative 
Design, Industrial Design, *Hand lettering. 


SECOND YEAR~—The student earning promotion is now eager to begin 
specialization while maintaining his progress in the fundamental subjects 
of his preparatory year. As a stepping stone to “majoring” we offer the 
following combinations of subjects to the second year groups: 


2-A—Architectural Drawing, Architectural Design, Hand Lettering, In- 
dustrial Design and the History and Appreciation of Art. 


2-B—Advertising Design, Decorative Design, Hand Lettering, Graphic De- 
sign and the History and Appreciation of Art. 


2-C—Painting, Decorative Design, Sculpture and the History and Appre- 


ciation of Art. 


2-D—Painting, Industrial Design, Hand Lettering, Advertising Design and 
the History and Appreciation of Art. 


THIRD AND FOURTH YEARS-—At this stage of progress the student 
has presumably a justifiable inclination toward either painting, sculpture, 
illustration, architectural, industrial or advertising design, and will proceed 
with his studies with major emphasis upon one of the following advanced 
subjects and allied auxiliaries as recommended and required. 

The selection of major courses suitably adapted to the student’s talent is 


subject to approval by the Art Director. 


i Optional elective. 
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Advanced instruction is offered in the following combinations: 
3-A—Architectural Design, Construction, Practice and Techniques. 


4-A—Architectural Design, Construction, Practice and History of Archi- 
tecture. 


3 & 4-B—Industrial Design, Architectural Drawing, Descriptive Geometry, 

Drafting, Contracts, Specifications and Estimating. 
§ P g 

3 & 4-C—Painting, Graphic Design, Anatomy, History and Appreciation 
of Art. 

3 & 4-D—Painting, Decorative Design and History and Appreciation of Art. 

3 & 4~-E—Advertising Design, Advertising Text, Typography, History and 
Appreciation of Art. 


3 & 4-F—Sculpture, Anatomy, History and Appreciation of Art. 


Progressive phases of the subjects summarized below are taken up in 
logical sequence throughout the duration of each course. 


DRAWING AND PAINTING—The student is invited to accept a thor- 
ough grounding in representational drawing from the live model. Sketching 
and drawing exercises in charcoal, crayon and water color. Painting tech- 
nics in oil and tempera. Preparation of pigments and gesso panels. Pictorial 
design and composition. Conducted visits to museums and current ex- 


hibitions. 


ADVERTISING DES!IGN—The student is introduced to current prac- 
tice in the field of advertising design and illustration. The preparation of 
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visuals and comprehensives. Layouts for publication and direct-by-mail 
advertising. 

Posters, packages, labels, trade-marks, window displays, styling of mer- 
chandise, photographic composition. Study of reproduction and printing 


processes. Portfolio of professional samples. 


ADVERTISING TEXT—A required subject to those majoring in adver- 
tising design which acquaints the student with practical considerations of 
salesmanship, marketing, merchandising, the writing of compelling copy 


and advertising agency practice. 


TYPOGRAPH Y—Offered to students majoring in advertising design. This 
course is treated in a highly practical manner as a vocational specialty as 
well as an auxiliary to the equipment of the competent advertising artist 
and designer. 

Mechanical computations of type measurement and specification. Aesthe- 
tic arrangement and accurate identification of classic and modern type faces, 
their history and use. These classes are equipped for experimental type- 


setting and proofing. 


ANATOMY-—A brief presentation of skeletal and muscular anatomy of 
the human figure specifically reduced to terms of value to the painter or 


sculptor. Exercises in anatomical drawing from the live model. 


ARCHITECTURAL DESIGN-—This study of Architectural Design is 
presented in a manner sufficiently broad to benefit all students regardless 
of their final vocation. The use of drafting instruments studied while mak- 
ing architectural drawings, perspectives and isometrics. Shades and shadows. 
Three dimensional design and the enclosure of space. Construction of scale 
models. 

Volume and space enclosure as adapted to current human needs and 
limitations. Specific problems involving both interior and exterior archi- 


tecture of small buildings. Analysis of functional requirements. Presenta- 


tion drawings. 
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The planning and design of large projects, public buildings or groups 
of buildings; relation of structure to site. Interior architecture, competitions. 
Economic and social aspects of public housing. 


ARCHITECTURAL CONSTRUCTION —Fundamentals of mechanics, 
study of beams and columns. Methods of wood framing, preparation of 
construction drawings with details for doors, windows and stairs. The figur- 
ing of floor spans and wood trusses. 

Preliminary study of steel construction. Preparation of detailed working 
drawings showing wall and floor construction. Figuring of steel trusses. 
Introduction to empirical formulas used in reinforced concrete. 


ARCHITECTURAL PRACTICE 
SPECIFICATIONS AND ESTIMATING 

The relationship between architect, owner and contractor; the general 
conditions of the contract; ethics. General contractor’s estimate, labor, 
materials, sub-contracts, overhead and profit. Specification writing; quan- 
tity take-off, unit prices and overhead costs. Job superintendence, writing 
contracts. 


ARCHITECTURAL TECHNICS— The study of shades and shadows. 
Preparation of perspectives one and two point, interior and exterior, isomet- 
ric drawing. Rendering in black and white, color. Use of air brush. 


ARCHITECTURAL HISTOR Y—History of Architecture by the com- 
parative method. The influence of culture, environment and religion on 
Architecture. Study of contemporary artists, sculptors and writers. Note- 
book and examinations. 


DECORATIVE DESIGN—As presented by the Cooper Union this course 
is of unique significance as an aid to personal expression in any medium. 
The creation of synthetic design symbols based upon natural form. Pat- 
terns in relation to surrounding areas. Balanced harmonies of light and 
dark tone values. Emotional concert of color. Improvisation. 
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Decorative design adapted to the crafts and interpreted in materials. 
Practical projects and demonstrations. Decorative compositions in color. 


GRAPHIC DESIGN — Draftsmanship and technics appropriate to illus- 
tration. Renderings in black and white, line or wash, dry brush, pencil, 
crayon. Subjective composition. Research and demonstration in the graphic 


arts. 


HAND LETTERING—A useful vocational specialty and applicable to 
many professional fields of design is introduced in the form of manual exer- 
cises in calligraphic and manuscript writing and the hand-lettering of vari- 
ous alphabets. 

Development of individual lettering styles. The layout and illustration 


of book pages. 


INDUSTRIAL DESIGN-—In an interesting departure from conventional 
methods, the student experiments in plastic design, tactile and space rela- 
tionships, using basic materials such as paper, wood, metals, fabrics, glass, 
cement, leather and synthetics. 

Introducing the technology of materials and methods of construction in 
close collaboration with the engineering departments of the Cooper Union. 
Wood and metal joints, welding, soldering. Drafting. 

Designing for machine and mass production. Styling displays, merchan- 
dise, packages and interior accessories. Descriptive geometry. Drafting. 
Shop work with power driven tools. Laboratory and field investigations 


and reports. 


HISTORY AND APPRECIATION OF ART-—A stimulating series of 
lectures which readjust and clarify the students’ standards of comparison. 
Historic and aesthetic identifications. Influence of social and economic en- 
vironments. Cultural relationships of the fine arts: painting, sculpture, archi- 


tecture with analagous music and literature. 
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SCULPTURE—Modeling in plasteline. Organization and control of three 
dimensions in sculptural design. A valuable auxiliary to the training of the 
representational painter and draftsman. Practice and fundamental informa- 
tion for the specialist in sculpture. 

Modeling in clay and plaster, carving in stone and wood, sculptural and 
design projects related to architecture; competitions, study of casting 


technics. 
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